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Message from the Chairman
I’m very excited to say that Stagers has had a our hobby we provide entertainment for
great start to 2019. Last week we had an email community groups.
from Pauline Surrey, our local NODA rep. The evenings of One Act plays are now very
telling us that we’d been awarded an Accolade near. Tickets for these sold out within a
of Excellence 2018 for our “wonderful fortnight! This year there are four plays and
production of ‘Oh What a Lovely War’”. She we’re delighted to have three members
asked that we pass the news on to all our directing for us for the first time – Helen
members, and to the “school whose hard work, Coyte, Pauline Harries and Martin Sims.
impressive poems, paintings, acting and Brezetta Thonger is directing the 4th play.
singing in German were such an integral part Heather Legat and Alex Yates have offered to
of the whole evening’s enjoyment”. (Full cater for us again, so look out for courses
reviews appear later in this Newsletter) I’m being themed to the play they either precede
hoping that we’re well-represented at the or succeed. If you’ve managed to get tickets
Celebration Day which takes place on 24th I’m sure you can look forward to a great
March at the Electric Theatre, Guildford. We evening.
would not have received this award if it Rehearsals for ‘Made in Dagenham’ have
wasn’t for Heather’s vision of how we could begun. We were pleased that with so much
present this show and then everyone involved, interest in this we have welcomed 11 new
in whatever capacity, ensuring it came to members. I hope those people will enjoy
fruition. Also ticket sales were the 2nd best of working with us enough to want to be in future
the last 20 musicals – only beaten by ‘Acorn productions. The new regime of rehearsing on
Antiques’. This resulted in a profit for the Mondays and Wednesdays will continue, until
show, rather than the forecast loss. I’m sure the Music Hall next year, when the committee
Stephen will be pleased to detail the show’s will decide whether this is popular, or not.
Lastly, please put 26th June and 20th July in
finances later in this newsletter.
A small group of us again provided some your diaries. These are the presentation and
seasonal entertainment for Grayshott Tea auditions for ‘Tomb With a View’, our
Party’s Christmas Lunch. Another group has November play which will be directed by
been going to Treloar’s School, in Andy Boughton. There’ll be more detail about
Holybourne. After ‘Oh What A Lovely War’ this in the next newsletter.
a few of us went to Huntington House to sing
some of the songs as some residents hadn’t Here’s to a successful, and enjoyable, 2019.
managed to see the show. I love that through Laura

We Would Love To Have Your Feedback
We are keen to keep our audition process as welcoming and
efficient as possible. If you have auditioned with us recently we
would love to know how you found it! Please send your thoughts
to: ideas@grayshottstagers.co.uk
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February One Act Plays - 2019
Here are details of our February 2019 One Act ‘Last Tango in Little Grimley’ by David
Plays:
Tristram. Director - Brezetta Thonger
Gordon - Bernard Whelan
‘Menage A Trois’ by David Evans.
Bernie - Helen Coyte
Director - Helen Coyte.
Joyce - Valerie Shears
Rex - Tony Carpenter
Margaret - Caroline Thompson
Tim - Eric Collins
Little Grimley Amateur Dramatic Society is in
Jane - Ingrid Collins
trouble. The membership has dwindled to four,
Set in an aircraft, 3 people are preparing for a the audiences aren't much bigger, and if they
parachute jump. They are, the instructor, a don't come up with some rent money soon,
husband and wife. The wife is having an affair they're going to be thrown out. "There's only one
with the instructor and the husband suspects thing that sells tickets" argues Gordon the
they are. Could be heavy landings!
chairman. "Sex!"
‘Nun Break’ by Neil Walden.
Director - Martin Sims.
Sam - David Gow
Iggy - Brezetta Thonger
A lady is sat in pub waiting for her blind date. A
nun arrives in disguise and explains that she has
escaped from the local convent. The
conversation sounds as if she has escaped from
a prison.
‘Carrot’ by David Tristram.
Director - Pauline Harries
Brian - John Dowsett
Peter - Martin Sims
The boss of an engineering firm chats to the
union man about the problems with the
company. Each blames the other for the poor
sales of their product.

The Menu

Starter
Hail Mary Cocktail
*********
Main course
Argentine Stew with Margaret’s Dumplings
(vegetarian version available)
*********
Dessert
Sweet Triangle
Performances will be 15th and 16th February
2019 at 7.30pm.
Both performances, however, sold out within
two weeks of going on sale. So if you have
missed out on this occasion remember to
book very early next year.

‘Why One Act Plays?’
The Stagers first put on an evening of One
Act Plays in February 2000. Then we
performed three plays: ‘Magic’ and
‘Albert’ both by Richard Haris and
directed by John Hilder and, coincidently,
‘Last Tango in Little Grimly’ directed by
Tony Siddle. Friday’s meal was Fish &
Chips from Wey Hill and for Saturday Liz
Dobson prepared Chille Con Carne with
rice.
The concept was to give people the
opportunity to either act or direct for the
first time. It has since grown in popularity

regularly selling out and providing us
with a very useful source of income.
We hope this policy will continue to
encourage our new members to
participate in the future. Perhaps you
might be interested in taking part or
directing one next year. There are also
opportunities for helpers on either of the
nights - front of house, back stage or etc.
So if anyone would like to lend a hand
please let us know at:info@grayshottstagers.co.uk

Page 2 of 9

‘Made in Dagenham’ - May 2019
Well, we are delighted to be underway with
rehearsals for ‘Made in Dagenham’ (22nd 24th May 2019). Thank you to everyone who
came along to the presentation evening and
auditions. The standard was so high, we literally
could have cast it twice over! We have a
fabulous all-singing and all-dancing (?) cast,
who are ready to be transported back to the late
1960’s and make a stand for women’s rights. As
ever, we find ourselves quite short of men so if
you are starting to feel a bit left out then it’s not
too late to come and join us. Likewise, there is
the usual call for volunteers to help with
everything from costumes, to set construction,
to rehearsal prompt, to ushers. So pleased to get
in touch (secreary@grayshottstagers.co.uk) and
get involved.Kim
Kim and Chris x

At the recent auditions the following cast was
chosen:
Rita O'Grady - Fiona McGregor
Eddie O'Grady - Tony Carpenter
Connie Riley - Mary Coyte
Beryl - Chloe Johnson-Jones
Sandra Beaumont - Beth Lloyd-Perks
Clare - Helen Coyte
Cass - To be cast
Lisa Hopkins - To be cast
Mr Hopkins - To be cast
Barbara Castle - Sally Waghorn
Harold Wilson - Ellis Nicholls
Mr Tooley - David Impiazzi
Monty - Eric Collins
Emma - Karen Guest
Club Singer - Caroline Thompson

New Props Store
Some men are judged by the number of sheds
they have. We know of one member who has
four! Can you beat that? Stagers can’t but
can now boast that it owns two. When Little
Sunflowers left the Village Hall we bought
their shed, and the Village Hall has granted
us use of the garden area it sits on. The ‘new’
shed will be used for props. Having cleared
the existing props store it will be knocked
through to the costume area. In estate agent
speak this will still be ‘galley style’ but it
will be about 50% bigger than it is now.
This, of course, won’t happen overnight.
Steve Musco has offered to co-ordinate the
change round with whatever ‘building’

works are necessary. We are hoping to
insulate the walls of the new shed and the
external walls of all of the costume store.
Work on the costume store is more difficult
with a lot to move to enable the work to be
carried out.
Pauleen Dowsett has thought this would be a
good opportunity to have a sort out of what
we have, what we don’t need and what we
might want to look out for. This will
probably be scheduled for June/July. If you
could help with sorting costumes please
contact Pauleen on 01428 717796, so that
she can put together a small team of people
to assist. Thank you.

Quiz Night
The Grayshott Village Hall Management Committee are
holding a Quiz Night on Saturday 23rd March at 7.30pm. If
you would like to be part of a team please contact Jennifer
Charters:01428 605635 or secretary@grayshottstagers.co.uk.
Tickets £12.50 per head - to include a Fish and Chip supper
(Chicken or Vegetarian option available); licensed bar; Prizes
for winning table; raffle; tables of up to 8.
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Membership News
‘Made in Dagenham’ has brought with it
an influx of new members and those
queuing up to join the Stagers! We
welcome: Linette Ackroyd, Kate Buxton,
Graham Ferris, Karen Guest, Hazel
Hawkswell, David Impiazzi, Chloe
Johnson-Jones, Beth Lloyd-Perks, Fiona
McGregor, Rebecca McGregor, Judith
Perrett, Robert Thrower, Sally Waghorn,
Ruth Wilbraham and Sheila Windus.
Stagers of much longer standing will
have been sad to
read of David
Marchant’s
death on 8th
January. David
joined us in
1982 and was a
member
for
over 10 years.

His daughter Linda wrote: “My dearest
Dad joined the group in the early 80's
and dragged me in a couple of years
later. We spent many happy years
participating in Musicals and Plays, and
had the best time. He had a wicked sense
of humour and delighted in thinking up
little jokes to play on the last night of a
performance run that had us desperately
trying not to laugh on stage!! He leaves
a massive hole in our lives.”
All are welcome to attend his funeral at
Guildford Crematorium on Tuesday 5th
February at 11.15am.
We were so sorry to learn of Rachel
Perkins’ illness and wish her a speedy
recovery.

Jennifer

Members’ Privacy Policy
The society has made a minor update to its members’ privacy policy to
specify that photographs etc. may be used for publicity purposes as well
as for publication in programmes and newsletters. A copy of the revised
policy is available on the website.
‘A Tomb With A View’ - November 2019
Andrew Boughton will direct ‘A Tomb With
A View’ for our November 2019 play. Written
by Norman Robins it is set in as sinister an
old library as one is likely to come across,
presided over by a portrait of a grim faced,
mad eyed old man. There, a dusty lawyer
reads a will (involving some millions of
pounds) to an equally sinister family, one
member of which has were-wolf tendencies,
another of which wanders around in a Julius
Caesar style toga and a third member is a
gentle old lady who plants more than seeds in
her flower beds.
By the third act, there are more corpses than

live members left in the cast but what about
the sympathetic nurse and the author of
romantic novels? Are they all, or more than,
they seem to be? All is revealed as the plot
twists and turns to its surprising conclusion.
The presentation meeting / read through will
be on Wednesday 26th June at 7.30pm n the
Studio at Grayshott Village Hall.
The auditions will be held on Saturday 20th
July at 2.00pm in the Main Hall at Grayshott
Village Hall.
Performances will be 21st to 23rd November.
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‘Oh What A Lovely War’
The Reviews
Review by Kay Rowan
(NODA South East Regional Councillor).
After a very thought provoking evening I must
congratulate your society on their whole community
approach to your production of ‘Oh What A Lovely
War’. I was interested to hear that through the
community aspect you had gained a couple more
recruits in addition to the Gold Class of Grayshott
Primary School who undertook their parts very well.
The exhibition was beautiful and very well thought
out including the pre-show musicians.
The musicians equipped themselves well and the
sound ideal for the size of the hall. Lizzie's singing
went down well with the audience. The whole
production was very well-crafted and the amount
of work that went into arranging the costumes was
very evident. The great advantage of this show is

Review by Pauline Surrey
(Regional NODA rep)

the opportunity it gives individuals to have a variety
cameo roles. The 'accents' for the various
nationalities were extremely good and sounded very
fluent.
A difficult show to 'enjoy' by its very nature and
content however a very thought-provoking evening
which gave a fitting end to all the various
commemorative activities we have been involved in.
Thank you for inviting me and congratulations to all
involved in whatever role or activity. I wish you
well for the remainder of the run. ‘Made in
Dagenham’ is a fun show and ideal to follow on
from this one. I am sure all your cast and crew will
thoroughly enjoy all the preparations.
Kay Rowan
NODA South East Regional Councillor
Front of House
A friendly reception, as always, in this Village Hall.

First of all let me thank you very much for the kind
invitation to ‘Oh What a Lovely War’. I don't think I Theatre Ambience
The hall has a large auditorium, and a pleasant bar area,
could ever have had such a thought provoking,
interesting, informative, moving, jolly, sad, filled to the brim this year with people perusing the
fascinating exhibition linked to the show, involving
entertaining evening.
Several times I was moved to tears, not least on hear- various organisations linked to the village, as well the
ing the children singing Stille Nacht in their rather local primary school children.
good German. All the old songs my Dad used to sing
The Programme
were a delight too, and also made me shed a tear or two
We were given an excellent A4 size programme with a
(Roses are Blooming in Picardy especially).
striking cover; a note from the Chair of the Stagers and
To involve the whole community like that was a stroke
of genius, and we read every bit of the exhibit info one from the Director. The excellent cast profiles gave
with great interest. I especially enjoyed the children's insight into things like family connections to the Great
display of poetry. The poppy quilt was a delight, and War, and which pieces of the show they found
especially moving, or shocking, and were so
also very moving.
Thanks again to all at the Stagers, and to the Gold Class interesting to read. There were details on many of the
kids, for a very moving tribute to that brave generation songs, and a super double page spread on various
of men.
historical figures of the day. This greatly enhanced
You can be assured that we were totally impressed with enjoyment and appreciation of the evening.
the performance, I can't stop thinking about it in fact.
Premiered in 1963 at the Theatre Royal, Stratford Scenery/Set/Props
under the direction of Joan Littlewood, this show was A wonderful backdrop, intriguing props, which I have
an instant hit and has become a lasting favourite. written about later in this report.
Grayshott Stagers decided quite rightly that it would Lighting
make a very fitting show this November, as we Lighting was used very effectively throughout.
remember the men who fought the 1914-18 war. The
show takes us through the war from start to finish Makeup/Hair/Costumes
using biting satire, and old wartime songs, to show the Once again, I have written about these later in the
report. Very ingenious they were, and in many cases,
cruelty and futility of war.
quite zany. Joan Littlewood had decreed that as war
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was such a circus, she wanted the performers to be clad at least!), shows the huge amount of effort, hours, and
in Pierrot costumes, which is what we had here too.
professionalism involved. And how exhausting for the
cast, no chance to have a quick glance at the script to
The Production
The Grayshott Stagers provided surely one of the best refresh their memories, totally full on, yet how
centenary commemoration events there could possibly exhilarating it must have been, as it all came together!
have been, for their community and for the local area Wonderful direction of course from Heather Legat.
as a whole. This production was REAL community The action takes us right through the 4 years of that
theatre because not only did they involve the children terrible conflict, from the sense of bonhomie; of duty;
from Grayshott primary school in the production, but service to their country; white feathers; Christmas
they also put together a wonderful exhibition to Truce; self-justifying generals’ reckless policies;
accompany it, with the aid of Grayshott Heritage; poison gas; field hospitals; homesickness; keeping the
photographers from the local photography club; and home fires burning; cynicism; return of the wounded
embroiderers from the very talented local embroidery at the cessation of hostilities; and the silence that fell
group, and the schoolchildren too. We had therefore as the survivors preferred never to talk about those
not only the production itself to move and delight us in experiences.
equal measure, we had pottery poppies; superb poetry; All this, presented to us at such a furious pace, yet
moving paintings; photos; exhibits about the Grayshott nothing passed us by unnoticed, we were able to
of 1914-18; and a superb poppy quilt, eyewateringly savour many, many ‘ah yes’ moments. Many more too
beautiful. All this, accompanied by two musicians as we glanced over to the projected statistics and
playing and singing songs from the time, which for photos on the screen at the side of the stage. Director
many of us present were the songs our grandparents, Heather Legat is quoted in the programme as saying: ‘I
aunts, uncles and parents used to sing or whistle about love it when a plan comes together!’ And this plan
the house. Marvellous! A real privilege to see and certainly did.
experience. Why do I include details of this exhibition Highlights for me were many. Mary Coyte’s sergeantin my report on the show? Because it was an integral major, bullying the raw recruits into shape with her
part of the evening, which really enhanced our training regime, barking away at them at SUCH a
speed! Superb! The rivalry between the generals and
expectations for what was to follow.
So, to the production itself. This ensemble piece gave their snobby wives. The poignancy of that Christmas
12 talented performers the chance to entertain us, Truce played for us by children, the sound of their
inform us, make us think, make us tap our feet, sing newly learnt German as they sang ‘Stille Nacht’ – an
along with them, laugh out loud, feel angry, sad, proud, emotional moment – and exchanged chocolate bars
happy too, and even shed a tear. So we the audience and handshakes. The innocence and cheeriness in
had considerable work to do, as well as the cast – Goodbye-ee, WE know what to come, THEY thought
it would all be over in a few months.
surely theatre at its very best.
Just before the action began, we had time to peruse the One felt relief at the interval, this assault on our senses
amazing backdrop, so full of detail we needed that needed to be internalised over a glass of wine!
time to take it in, and enjoy it, for itself. We were able The second half began. A masterstroke was Musical
to note the props: boxes, trunks; coat hooks; umbrella Director Lizzie Hales popping up from the orchestra
stands; lacrosse sticks; brollies; walking sticks; a pit curtain to give the most haunting rendition of
crutch; tunics; hats; shawls; sparkly tops – we were ‘Roses are Blooming in Picardy’. Another very moving
moment. There were loud, rousing, sometimes jolly or
intrigued.
And so the circus began, ringmaster resplendent in red ironic moments. There were quiet, thoughtful
coat and top hat, the troupe of Pierrots milling about. moments too, such as: ‘There’s a Long Long Trail’,
As the action progressed, it became clear that the cast played by Paul Bailey on the harmonica, or ‘Keep the
would be on stage throughout, to the front when they Home Fires Burning’, sung by Mary Coyte, or ‘When
were performing, seated at the back when they were this Lousy War is Over’, sung by Steve Musco as he
not ‘on parade’, so to speak. The hats, tunics, shawls quietly played his guitar.
and various sticks were much in evidence, then had to There was great character acting, especially in the
be placed carefully back in the right position, I guess, cynical ‘Grouse-Shooting Party’ scene. This showed
for when they were needed again. What a complicated us the close relationships across the warring nations –
operation – what careful planning must have been Austrian, German, French and English discussing their
needed – and the fact that everything worked like in-war business arrangements and potential profits,
clockwork (that’s the way it appeared to the audience, with bizarre results: ‘You mean the German chappies
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were caught on their OWN barbed wire?’ And in the
dance in the Officers’ Mess, where the Best Prop Ever
was employed – a tall, elaborate flower display
plonked unceremoniously on the head of Richard
White to enable lots of surreptitious plotting and
whispering to go on in front of it. We also had a bit of
panto-like audience participation, as we were
provided with the words of ‘Sister Susie’s Sewing
Shirts’. All brilliant fun!

The final moments, though, brought us back down to
earth with a bump. ‘And When They Ask Us’, sung
quietly by the Ensemble made us remember how those
brave men would rarely recount their experiences to
relatives after the war – ‘they’ll never believe us’ – the
horror of it was, after all, unbelievable. Then the quiet
resignation, and cynicism, and humour in ‘Oh It’s a
Lovely War’ to end it, with the falling of poppy petals
from above. Thank you, Grayshott Stagers.

Pauline Surrey

Review by Ian Page
It seems that, during the last four years, everything that
could be said about the Great War has not only been
said but analysed in greater-than-ever detail. We have
studied the convoluted politics leading to the events in
Sarajevo, the early efforts by the Belgians and French
along with the British Expeditionary Force to stave off
the German advance, the long years of stalemate and
slaughter, and the development of technologies and
tactics that led to the ultimate Armistice.
That the Grayshott Stagers decided on a production of
‘Oh What a Lovely War’ was, therefore, wholly
appropriate at this time of Remembrance although I
could not help fearing that it might prove to be (in a
wholly inappropriate word) overkill.
And yet, and yet……… this old warhorse of a
“Musical Entertainment” still has the extraordinary
power to stir the emotions. Whatever the somewhat
outdated attitudes towards the political, industrial and
officer classes it is, at its heart, a celebration of the
enduring bravery, fortitude and cheerfulness of the
ordinary soldier.
The Director, Heather Legat not only produced a
terrific show on stage but also presented a pre-show
exhibition by local organisations which included some
impressive art work by the pupils of Grayshott School
and ephemera and memorabilia gathered by the
Grayshott Heritage group.
Pupils of Grayshott Primary School’s Gold Class

provided one of the evening’s many memorable
moments with their depiction of the Christmas Truce
accompanied by their beautiful rendition of “Stille
Nacht”. The core cast of twelve actors, ably supported
by keyboard and drums under the direction of Lizzie
Hales, gave remarkable performances of multiple parts
along with the exceptional choreography of set and
costume changes which all took place on stage. The
technical complexities (including lighting, sound
effects and a screen showing photographs and some of
the awful statistics of war) were accomplished with the
degree of professionalism that audiences have come to
expect from the Stagers.
In such an ensemble piece I feel reluctant to spotlight
any of the cast, but earlier this year one of them
celebrated fifty years on the amateur stage and, last
night, gave us the comedy highlight of the evening.
Mary Coyte’s stentorian, terrifying yet almost totally
incomprehensible NCO conducting bayonet drill with
a wholly incompetent bunch of recruits was an absolute
delight. The second half of the show led us into the
darker places with the songs reflecting the Tommies’
cynicism and longing for home combined with the
almost fatalistic attitude towards their situation. The
final scene with poppies falling, the Last Post and the
whole cast singing “And When They Ask Us” was
almost unbearably poignant. The Stagers should be
proud of this memorable and moving performance.
Ian Page
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‘Oh What A Lovely War’ - Budget Report
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Diary of Events
Date

Event
[Stagers’ Events in Blue]

Venue

Time

Grayshott Village
Hall

7.30pm

2019
Friday and Saturday
15th & 16th February

One Act Plays

Tuesday to Saturday
26th to 30th March

Haslemere Players
Performances of ‘The Gondoliers’

Haslemere Hall

Wednesday to Saturday
22nd to 25th May

Performances of
'Made in Dagenham’

Grayshott Village
Hall

7.30pm

Friday & Saturday
14th & 15th June

Thespians Nest Generation
Performance of ‘Wind in the Willows’

Haslemere Hall

7.30pm

Tuesday to Saturday
11th to 15th June

FAOS Musical Theatre Group's
performances of ‘Titanic’

Farnham Maltings

7.30pm
Matinee 2.30pm

Wednesday
26th June

Read through of
'A Tomb With A View’

Grayshott Village
Hall - Studio

7.30pm

May

Thespians
Performances of ‘84 Charing Cross Road’

Haslemere Hall

7.30pm

Saturday
20th July

Auditions for
'A Tomb With A View’

Grayshott Village
Hall

2.00pm

Wednesday
11th September

AGM

Studio - Grayshott
Village Hall

8.00pm

Tuesday to Saturday
2th to 26th October

Haslemere Players
Performances of ‘Evita’

Haslemere Hall

7.30pm
Matinee 2.30pm

Thursday to Saturday
21st to 23rd November

Performances of
'A Tomb With A View’

Grayshott Village
Hall

7.30pm

Friday & Saturday
14th & 15th February

One Act Plays

Grayshott Village
Hall

7.30pm

Wednesday
9th September

AGM

Grayshott Village
Hall

8.00pm

7.30pm
Matinee 2.30pm

2020

If you would like an item included in a future issue of the Newsletter
please do not hesitate to contact me: peter.budd@grayshottstagers.co.uk

Keep abreast of the latest news at www.grayshottstagers.co.uk
Newsletter compiled & edited by Peter Budd
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